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Wyndham Lewis (1882-1957) was at the epicentre of the modernist movement in Britain. An avant-
gardist, Lewis’s writing and painting pushed tirelessly against convention. T. S. Eliot famously described 
Lewis as “the greatest prose master of style of my generation”. Walter Sickert called him “the greatest 
portraitist of this or any other time”. In the 1910s, Lewis founded the Vorticist group in London, 
collaborated with Ezra Pound, and edited two volumes of the modernist journal, Blast. During this decade 
he also achieved his most stunning achievements as a writer of short fiction. Due to his reactionary 
politics and controversial anti-social behaviour, Lewis alienated himself from his modernist peers – James 
Joyce and Gertrude Stein among them – and became an outlier of the modernist canon.  

Lewis’s phenomenally experimental, satiric prose was celebrated by Fredric Jameson and Hugh Kenner, 
but he remains little-discussed in modernist studies. A new generation of scholars is redressing this 
neglect. A team of editors is currently producing the first complete edition of Lewis’s extensive writings 
for Oxford University Press. With the assistance of her PhD student, Byron Heffer, Professor Sara 
Crangle is editing two volumes of Lewis’s under-studied short fiction for this landmark edition, namely, 
Our Wild Body & War Fiction (1900-1918) and The Wild Body: ‘A Soldier of Humour’ and Other Stories. The Wild 
Body is one of Lewis’s most superb texts, and has been unduly overlooked even by contemporary critics.  

Lewis began publishing short fiction in 1909, and his early plans for book-length publication can be 
traced to a letter he sent Sturgeon Moore in 1911. During World War I, he contracted a volume entitled 
Our Wild Body with the British publisher, Max Goschen. A voluntarily enlisted soldier, soon to be a 
commissioned officer, Lewis left the manuscript in Goschen’s hands when he went to the front; it was 
from Goschen that Ezra Pound retrieved it in 1917.  

When Goshen’s owner died during the war, publication was put on hold until 1927, when, with 
substantial revision and new additions, the base texts for Our Wild Body became The Wild Body (London: 
Chatto and Windus). The differences between the original texts and the final published volume are 
extensive; in some instances, these revisions constitute near-complete rewritings. As such, both versions 
are necessary for the Collected Works.  

 Project participants will:  

1) participate in the ‘archival turn’ in modernist studies by examining an online archive of 
fascinating small press publications from the modernist period; 

2) gain deeper understanding of the key principles and practices of scholarly editing and genetic 
criticism; 

3) reconsider the literary development of a bona fide modernist innovator of short fiction; 
4) contribute to the most exciting, ambitious, and consequential project in Lewis studies for a 

generation. 

Practical tasks could include: 

1) recording textual variants from manuscripts, drafts, and alternative editions; 
2) compiling a comprehensive list of Lewis’s short fiction published 1909-1927; 
3) identifying and researching allusions and quotations for inclusion in the explanatory notes of the 

Collected Works; 
4) discussing research findings with Lewis scholars and other students engaged in the project; 
5) researching the network of ‘little magazines’ that disseminated Lewis’s experimental fiction. 
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